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INTRODUCCION 

Espanol 

La cultura del siglo xxi sera definida por la interfaz 

LEV MANOVICH 


Aunque desde mi infancia tuve un gusto particular por la fotografia, no fue has- 
ta la evolucion de la tecnologia movil que incorporo la camara fotografica a sus 
dispositivos, que empece a hacer fotografia. No recuerdo exactamente cuando 
cambie la camara delantera (las inevitables selfies) por la camara trasera para cap- 
turar mi entorno. Pero, definitivamente, nunca me hubiera sumergido en el mun- 
do de la fotografia artistica de no haber sido por el desarrollo de los celulares. 

Si bien la fotografia es un arte que va de la mano con la tecnologia, ironica- 
mente cada nueva generacion de fotografos se ha mostrado renuente a adoptar las 
nuevas tecnologias fotograficas. La aparicion de la fotografia digital provoco una 
reaccion de rechazo por parte de los fotografos de la epoca. A la fecha, existe un 
marcado grupo de fotografos apegados a los tradicionales metodos analogicos. 

Si el cambio (relativo) de la fotografia analogica a la digital causo controver- 
sia, adoptar la fotografia movil (asi como el uso de filtros y aplicaciones) para hac¬ 
er fotografia, fue aun mayor. Por otra parte, la accesibilidad economica (compara- 
da con las camaras profesionales o compactas) de los dispositivos moviles permitio 
que casi cualquier persona pudiera adquirir uno y sin previos conocimientos de fo¬ 
tografia, hacer sus primeras capturas y llegar a ser tan buen fotografo como cual¬ 
quier fotografo profesional. Esta adaptacion permitio una desjeraquizacion de la fo¬ 
tografia. De aqui que el gremio de fotografos denuesten esta nueva forma de hacer 
fotografia. Su vulgarizacion, y el argumento de que las imagenes a veces estan tan 
manipuladas que ya no parecen fotografias, son dos de las razones que esgrimen 
los fotografos profesionales para desacreditar a la fotografia tomada con celulares 


Through The Eye Of The Interface, es una recopilacion fotografica cuyas prin- 
cipales caracteristicas son: primero, fotografias tomadas con un celular y, segundo, 
claramente manipuladas por medio de aplicaciones. La importancia de la interfaz en- 
tre mi entorno y la experiencia ludica con las aplicaciones es fundamental. Los resul- 
tados obtenidos no hubieran sido posibles sin ellos. Este libro no refleja mis prime¬ 
ras experiencias con un dispositivo movil sino solo las que se aventuran (y juegan, 
reitero) con las aplicaciones o filtros que aporta redes sociales como INSTAGRAM. 
Aunque si estan expuestas siguiendo un orden cronologico con el fin de mostrar la 
influencia cada vez mas notoria de las aplicaciones en la fotografia. Es un pequeno 
libro que recopila casi un ano de trabajo de fotografias concebidas sin influencias y 
sin conocimientos previos de fotografia. Por los mismo hay algo de ingenuidad, fres- 
cura y ausencia de prejuicios. Un poco como los dibujos de un nino. Sin embargo, 
la seleccion si ha sido en base a posteriores conocimientos, influencias y gustos. 

Espero y disfruten este primer libro tanto o mas que yo. 


Guadalajara, Jalisco 
Primavera 2017 




INTRODUCTION 

English 

The culture of the 21st century will be defined by the interface 

LEV MANOVICH 


Although from my childhood I had a particular taste for photography, it 
was not until the evolution of the mobile technology that incorporated the cam¬ 
era to its devices, that I began to make photography. I do not remember exactly 
when I switched the front camera (the inevitable selfies) by the rear camera to cap¬ 
ture my surroundings. But, definitely, I would never have immersed myself in the 
world of artistic photography had it not been for the development of cell phones. 

While photography is an art that goes hand in hand with technology, iron¬ 
ically every new generation of photographers has been reluctant to adopt the 
new photographic technologies. The appearance of digital photography pro¬ 
voked a reaction of rejection by the photographers of the time. To date, there 
is a large group of photographers attached to traditional analogue methods. 

If the (relative) shift from analogue to digital photography caused controversy, 
adopting mobile photography (as well as the use of filters and applications) to make 
photography was even greater. On the other hand, economic accessibility (compared 
to professional or compact cameras) of mobile devices allowed almost anyone to ac¬ 
quire one and without prior knowledge of photography, make their first captures and 
become as good a photographer as any professional photographer . This adaptation 
allowed a clearing of the photograph. Hence the photographers guild denounces this 
new form of photography. His vulgarization, and the argument that images are some¬ 
times so manipulated that they no longer resemble photographs, are two of the rea¬ 
sons professional photographers wield to discredit the photograph taken with cell 
phones and published, mostly, not in galleries, But on the internet and social networks. 


Through The Eye Of The Interface, is a photographic collection whose main 
characteristics are: first, photographs taken with a cell phone and, second, clearly 
manipulated by means of applications. The importance of the interface between my 
environment and the ludic experience with the applications is fundamental. The re¬ 
sults obtained would not have been possible without them. This book does not re¬ 
flect my first experiences with a mobile device, but only those that venture (and play, 
I reiterate) with the applications or filters that provides social networks like INSTA- 
GRAM. Although they are exposed in a chronological order in order to show the in¬ 
creasingly noticeable influence of applications in photography. It is a small book that 
collects almost a year of work of photographs conceived without influences and 
without previous knowledge of photography. For the same there is something of 
naivety, freshness and absence of prejudices. A bit like a child’s drawings. Howev¬ 
er, the selection has been based on subsequent knowledge, influences and tastes. 

I hope and enjoy this first book as much or more than I do. 


Guadalajara, Jalisco 
Spring 2017 




Book One 

THROUGH THE EYE OF THE INTERFACE 




El sueno del perro / Dog’s Dream; May 2, 2015 
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Carritos panaderos / Mexican Bakers Pushcarts; May 8, 2015 







































Reflejos -1 / Reflections -1; May 11,2015 
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Blacky; May 29, 2015 






Ramas y cables / Branches & Cables; Jun 4, 2015 
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Reflejos - II / Reflections - II; Jun 5, 2015 












Reflejos - III / Reflections - III; Jun 5, 2015 
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Reflejos - IV/ Reflections - IV; Jun 5, 2015 











Pequenas flores/ Little Flowers; Jun 13, 2015 
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Hojas / Leaves; Jun 18, 2015 






Maceta y muro / Flowerpot & Wall; Jun 18, 2015 
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Hojas en el agua / Leaves On The Water; Jun 22, 2015 
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Urraca / Magpie; Jul 5, 2015 











Flujo de agua / Stream Water; Jul 7, 2015 
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La Gata; Jul 10, 2015 












Diabolo; Jul 19, 2015 
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Lineas paralelas / Parallel Lines; Jul 28, 2015 
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Hoyos en la pared / Holes On The Wall; Aug 19, 2015 
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Dona Esperanza; Oct 6, 2015 
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La fotografa / The Photographer; Oct 24, 2015 











jSalud! / Cheers!; Nov 3, 2015 
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Medidores de luz/ Electrical Meters; Nov 10, 2015 












Desde Marte/ From Mars; Nov 10, 2015 
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En la construccion / Under Construction; Nov 11,2015 
















Mosquita muerta/ Dead Little Fly; Nov 14, 2015 
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Barda, vidrio y nube -1 / Wall, Glass & Cloud -1; Nov 16, 2015 












Barda, vidrio y nube - II / Wall, Glass & Cloud - II; Nov 16, 2015 
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Uncontact (Pt. I); Nov 24, 2015 











Contact (Pt. II); Nov 14, 2015 
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Dos laminas / Two Plates; Nov 24, 2015 










El grito / The Scream; Nov 26, 2015 
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Dos lanchas / Two Boats; Nov 30, 2015 
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El espejo / The Mirror; Nov 30, 2015 
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Bicicletas / Bikes; Dec 4, 2015 






Atardecer en la Avenida Juarez / Sunset at Avenue Juarez; Dec 4, 2015 
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Los Panditas de Heidi / Heidi’s Jelly Bears; Dec 4, 2015 








Texturas de una fuente / Font’s Textures; Dec 5, 2015 
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El Maguey; Dec 5, 2015 





Funda / Case; Dec 7, 2015 
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Paisaje urbano / Urban Landscape; Dec 7, 2015 








Noooooo!; Dec 7, 2015 
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Arbol sobre la 11 Norte / Tree at 11 North; Dec 8, 2015 
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Perro nocturno / Nocturnal Dog; Dec 8, 2015 









La modelo de Serrano / Serrano’s Model; Dec 11,2015 
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Puente / Bridge; Dec 12, 2015 
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Just Single (Pt. I); Dec 12, 2015 


























Love Seat (Pt. II); Dec 12, 2015 













Scratchy Selfie; Dec 12, 2015 
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Bolsa de plastico en un charco / Plastic Bag On The Puddle; Dec 14, 2015 












Baches / Potholes; Dec 17, 2015 
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Manuel (V. 1); Dec 18, 2015 
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La Nahuala; Dec 18, 2015 
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Un nuevo dia/ New Day; Dec 20, 2015 











Haiku; Dec 24, 2015 
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Texturas en negro / Textures in Black; Dec 25, 2015 
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Ramas en el charco / Branches in The Puddle; Jan 14, 2016 







Bienvenido / Welcome; Jan 17, 2016 
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Ciudadano Mexicano / Mexican Citizen; Jan 20, 2016 









Selfie con pasto / Selfie With Grass; Jan 21,2016 
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Nenufares / Water Lily; Jan 25, 2016 
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BOOK ONE 


